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B cocTaB flaHHoro co6paHHa bxoaht npoH3BefleHHa, co3,naHHbie npefl- 
nojio>KHTejibHO HoraHHOM Ce6acTbHHOM BaxoM hjih ero coBpeMeHHH- 
KaMH. 3to npoH3BefleHHH, KOTopbie b opHrHHajibHOM Bipe, CKopee Bce- 
ro, He coxpaHHjiHCb — ohh 6bijiH yTepaHbi, jih6o HesanncaHbi, jih6o 
co3flaHbi nocjie 1750 rofla. Hx tckct 6biji o6peTeH oco6biM o6pa30M — 
npoH3BefleHHH 6bijiH b pa3Hoe BpeMH «ycjibiniaHbi» mhobd. 

Xoth 3Ta My3biKa Bcerfla TaK hjih HHa^ie CBH3biBajiacb ajih MeHa c 
HMeHeM Baxa, aBTopcTBO HeKOTopbix nbec npeflCTaBjiaeTca MHe Bee >Ke 
cnopHbiM. Cjiyqan, BbisbiBaionnie coMHeHne, cjieflyionnie. Canon per 
augmentationem (Nq 1 1) h Canon in octava (Nq 16) HanoMHHaiOT KaHO- 
hh H3 «HcKyccTBa (pyra», HeKOTopbie xapaKTepHbie o6opoTbi coBnafla- 
iot, 3arjiaBHaa TCMa Nq 16 no^iTH tohho cooTBeTCTByeT o6pa3ny H3 «Hc- 
KyccTBa (pyra». Bo3mo>kho, sto npeflBapnrejibHbie no OTHonieHHio k 
«HcKyccTBy (pyra» Ha6pocKH, «CTHjiHCTHqecKHe npo6bi», ho Hejib3a hc- 
KJiKraHTb h Toro, hto ko MHe no onni6Ke nonajiH jiHnib HbH-TO y^eHiiqe- 
CKHe noflpasKaHHH. Canon cancricans (Nq 12) h Canon perpetuus a 2 
(Nq 15) — aBTopcTBO Baxa npeflCTaBjiaeTCH 3flecb 6ojiee flocroBepHbiM, 
xoth h He 6eccnopHbiM. Canon perpetuus a 3 h Canon perpetuus a 4 
(NqNq 13 h 14) eflBa jih npHHaiyie>KaT Baxy, ohh co3,naHbi, no-BHflH- 
MOMy, b 6ojiee paHHee BpeMa. ( x lTo6bi npn^aTb sthm 6e3ycjiOBHO bo- 
KajibHbiM nbecaM 3aBepineHHbiH bha, a no co6cTBeHHOH HHHnnaTHBe 
c^ieji B03MO>KHbiM flo6aBHTb k hhm TeKCTbi: k Nq 13 TeKCT no Moen 
npocb6e 6biji HanncaH neipoM nocnejiOBbiM, k Nq 14 — mhobd.) 
Andante (Nq 10) (ayTeHTH^moe Ha3BaHne stoh nbecbi MHe ycTaHOBHTb 
He yflajiocb), bo3mo>kho, 6axoBCKaa ipaHCKpHnnini HHCipyMeHTajibHOH 
apHH hjih qacTH coHaTbi hjih KOHnepTa HTajibHHCKoro aBTopa. Sonata 
(Nq 17) — HaH6ojiee Kypbe3HbiH cjiy^aii. no BceM npn3HaKaM — sto 
My3biKa ,H,OMeHHKO CKapjiaiTH. Allein Gott in der Hoh' sei Ehr' (Nq 2) 
— b nepBOHa^iajibHOH Bepcnn sto 6bijia, no-BHflHMOMy, xopajibHaa 
apna c basso continuo, KOTopaa 3aTeM 6bijia nepenncaHa fljia opraHa. 
Abtopctbo Baxa KasKeTca BepoaTHbiM, ho He 6eccnopHbiM. He hckjiio- 
*ieHO, wio o6e Dies sind die heil'gen zehn Gebot' (Nq 4 h Nq 20), Nun 
Komm'der Heiden Heiland (Nq 6) h Wenn voir in hochsten Noten sein 
(Nq 7) npHHafljie>KaT KOMy-jni6o H3 (bo3mo>kho, CTapnmx) coBpeMeH- 
hhkob Baxa, xoth no OTHonieHHio k Nq 4 h, b oco6eHHOCTH, k Nq 20 
aBTopcTBO Baxa KasKeTca Bee >Ke 6ojiee npeflno^iTHTejibHbiM. B Nq 7 



yflHBjiaeT cipaHHoe HecooTBeTCTBHe Me>Kfly coflep>KaHHeM TeKCTa h 

My3bIKajIbHbIM a(p(peKTOM, XOTH, MOJKeT 6bITb, 3TO HeCOOTBeTCTBHe 

jinnib KasKyineeca, BoenpHHHMaeMoe KaK TaKOBoe BBHfly Hanien yfla- 
jieHHOCTH ot MHpoomynieHHH Toro BpeMeHH. Abtopctbo ocTajibHbix 
npoH3BefleHHH flaHHoro co6paHHH npeflCTaBjiaeTca MHe BnojiHe flocro- 

BepHblM HaCTOJIbKO, HaCKOJIbKO M05KHO TOBOpHTb flOCTOBepHOCTH 

b cnryainiH, Korfla BemecTBeHHbie CBHfleTejibCTBa HeflOCTynHbi hjih 
OTcyrcTByiOT h Korfla eflHHCTBeHHbiH flOBOfl — co6cTBeHHbiH cy6 r beK- 

THBHblH OnblT. 

B HeKOTopbix cjiy^iaax, hcxoah h3 My3biKH, mojkho flejiaTb TaK>Ke 
npeflnojiosKeHHH o BpeMeHH co3flaHHH npoH3BefleHHH h 06 hx npHHafl- 
jie>KHOCTH k TOMy hjih HHOMy co6paHHio. TaK, <L>yea mu muhop (Nq 18) 
othochtch, KaK npeflCTaBjiaeTca, k paHHHM co^HHeHHHM Baxa; (Dyea 
pe muhop (Nq 9), xopajibHbie o6pa6oTKH Lob sei dem allmachtigen Gott 
(Nq 21) h O Lamm Gottes, unschuldig (Nq 24) (o6e 6jih3kh no H3biKy k 
«BoceMHafln;aTH xopajiaM») h Llpejiiodua pe muhop (nepBaa ^acTb H3 
Nq 25) — k no3flHHM ero co^HHeHHHM; xopajibi Aus der Tiefe rufe ich 
(Nq 19) h Nun Komm'der Heiden Heiland (Nq 22) — k co^HHeHHHM Bpe- 
MeHH «Orgelbuchlein». He HCKJiKraeHO, hto flBe nocjieflHHe nbecbi 
npeflHasHa^iajiHCb BaxoM ajih «Orgelbuchlein» h He nonajiH Ty^a 
jinnib no cjiy^iaHHbiM npraHHaM. HpejiKidun u dbyea pe muhop (Nq 25) 
— o6e nbecbi no H3biKy HanoMHHaiOT nbecbi H3 «Xoponio TeMnepnpo- 
BaHHoro KJiaBHpa», npn^ieM (pyra C03flaHa, BepoaTHO, paHbnie, ^ieM 
npejnoflHH. Bo3mo>kho, o6e nbecbi — (pparMeHT H3 Heocym;ecTBjieHHoro 
ipeTbero TOMa XTK. 06painaeT Ha ce6a BHHMaHne TaK>Ke TeMaTH^ie- 
CKaa CBH3b Me>Kfly Nq 12, Nq 15 h cpyron H3 Nq 25. TeMa (pe-Jin-cu-Jin- 
do-Mu hjih, b o6pameHHH, Jia-pe-do-pe-cu-cojib) h TOHajibHOCTb (pe mh- 
Hop) fljia 3thx nbec coBnaflaiOT. He ecrb jih sto (BonpeKH BbinieH3Jio- 

JKeHHblM npeflnOJIOJKeHHHM 06 aBTOpCTBe KaHOHOB H npHHaflJieJKHOCTH 

(pyrn k ipeTbeMy TOMy XTK) ockojikh hjih Ha6pocKH KaKoro-jni6o mo- 
HOTeMaTHqecKoro co^HHeHHa, noflo6Horo «My3biKajibHOMy npHHome- 
hhio» hjih «HcKyccTBy (pyrn»? ,n,pyryio CBH3b, bo3mo>kho, cjiyqaHHyio, 
TaK>Ke ipyflHO o6ohth. Ha^iajia MejioflHH NqNq 6 h 7 coothochtch KaK 
o6pam;eHHfl (cojib-cojib-g5a h cojib-cojib-Jia). 06e nbecbi flByxrojiocHbi, 
Bbiflep>KaHbi b cxoflHOH MaHepe, b o6enx 3arjiaBHbiH mothb MHoro- 
KpaTHO BOcnpoH3BOflHTca b KOHip anyHKTax, b oflHHaKOBOM fljia o6enx 
nbec pHTMnqecKOM BHfle. HaKOHen;, o6e nbecbi — sto yace, flencTBH- 
TejibHO, coBepnieHHaa cjiyqaHHOCTb — imyT b flaHHOM co6paHHH Heno- 
cpeflCTBeHHO flpyr 3a flpyroM. 
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IIpoH3BefleHHfl, BoiiiefliiiHe b HacToamee co6painie, npirxoflmiH ko 
MHe no OTflejibHOCTH, BHe hx CBH3H flpyr c flpyroM, 3a HCKJiKraeimeM 
Ilpejiioduu u cfiyeu do Madtcop (Nq 1), noHBHBnnixcfl BMecTe h cpa3y no- 
HHTBix KaK n;ejioe. LTopflflOK, b kotopom nbecti pacnojiosKeHti b co6pa- 
hhh, He OTpa>KaeT hh nocjieflOBaTejibHOCTb, c KOTopoii nbecbi npnxoflH- 
jih ko MHe, hh hx npeflnojiaraeMbie aBTopcTBO, xpoHOJiornio h Me>K- 
KOMno3Hin;HOHHbie cbh3h. Mhobd 6bijia H36paHa a6cTpaKTHaa nocjieflo- 
BaTejibHOCTb — fljia Toro HTo6bi cflejiaTb co6paHne jierKO o6o3pHMbiM h 

npH 3TOM H36e5KaTb JIK)6orO pOfla CKpblTblX HJIH HBHBIX TOJIKOBaHHH. 

PaflH 3Toro, b ^acTHOCTH, xopajibHbie npejnoflHH, pa3flejieHHbie Ha flBe 
rpynnbi (npejnoflHH, KOTopbie mojkho hjih Hyaoio HcnojiHHTb 6e3 nefla- 
jih — h npejiiOflHH c neflajibio), pacnojio>KeHbi BHyipn rpynn b ajicba- 
bhthom nopaflKe — Han6ojiee a6cTpaKTHOM H3 Bcex bosmojkhbix. 



IIpoH3BefleHHfl H3 HacToamero co6paHHH 6bijiii ycjibiniaHbi h 3anHca- 
hh mhobd b ochobhom b nepHOfl c 1977 hjih 1978 no 1980 roflbi. CpeflH 
nepBbix 6bijiH 0ysa mu muhop (Nq 18) h Wer Nur den lieben Gott lasst 
walten (Nq 8). Cpeflii no3flHirx nbec Toro nepiiofla — Lob sei dem 
allmachtigen Gott (No 21), (Dyea pe muhop (Nq 25b) h o6e Lamm 
Gottes, unschuldig (NqNq 24 h 23). Nq 23 3aBepnieH He 6biji — 3anncaHbi 
6bijiH TOJibKO nepBbie flBe cipocbbi (flo 3HaKa penpH3bi) h eme nojiOBima 
TaKTa. IlHeTeT nepefl stoh My3BiKoii h BOjmeHiie, c Heio CBH3aHHoe, no- 
MeniajiH MHe Torfla y3HaTb ee oKoirqaime — nbeca ocTaBajiacb He3a- 
BepnieHHoii BnjioTb ao hbdjih 2002 rofla. Llpejiiodua u dbyea do Madtcop 
(Nq 1) noHBHjiacb nocjie MHoroMeca^iHoro nepepbiBa b Ha^ajie 1981 ro- 
fla. Llpejuodun pe muhop (Nq 25a) — b 1982 rofly. Tpex- h Hemupexeo- 
jiochuu KanoHU (NqNq 13 h 14) bo3hhkjih b npoMe>KyrKax 1988-1990 h 
2000-2001, cooTBeTCTBeHHO. B HioHe 2002 rofla 6biji oKoiraeH Nq 23 h 
3anHcaHbi xopajibi Aus der Tiefe rufe ich (NqNq 19a) h Lob sei dem 
allmachtigen Gott (Nq 21a). 

^HCTOBbie pyKonHCH nbec, noHBHBninxcfl flo 1982 rofla BKJiKrairrejibiio 
(noMHMO Nq 15), pacnpeflejieHbi no niecTH TeipaflHM. LTepBbie HeTbipe 
TeTpafln (ropn30HTajibHoro (popMaTa) noaBHjincb, HacKOJibKO a Mory 
npnnoMHHTb, b 1978 rofly, naTaa — b 1979 hjih 1980, niecTaa — b 
1981 (naTaa h niecTaa TeipaflH — BepTHKajibHoro (popMaTa). Teipa- 
flHM cpa3y >Ke flaBajmcb Ha3BaHHH b BHfle Haflniiceii Ha THiyjibHbix 
jiHCTax. Ha3BaHHH TaKOBbi: (1) Fugen; (2) Choralvorspiele; (3) 
Praludien und Sonaten; (4) Kanons; (5) Choralevorspiele; (6) LPpejno- 



flHH h cbyra b CTHjie H. C. Baxa fljia opraHa (1981) (BOcnpoH3BOflHTca 
opHrHHajibHoe HanncaHne; 3flecb TeipaflHM a flaio Taioice ycjiOBHbie 
HOMepa — Ha caMHx Teipaflax HOMepoB HeT). BHyipn Teipaflen nbecbi 
HflyT b tom nopaflKe, KaK ohh noHBjifljincb. Teipafln 3anojiHajincb no- 
CTeneHHO, 3anncn flejiajincb Tynibio, b niecTon Teipafln (KpoMe th- 
TyjibHon cipaHHnbi) — niapHKOBoii py^iKoii. IIo3flHee bo Bcex Teipaflax 
6bijiii npocTaBjieHbi HOMepa cipaHHn;. BoccTaHOBHTb a6cojiiOTHyio no- 
cjieflOBaTejibHOCTb h To^iHoe BpeMa noflBjieHHfl nbec ceii^iac ajih iieHa 
y>Ke He npeflCTaBjiaeTca bo3mo5khbim. Coflep>KaHiie Teipafleii npefl- 
CTaBjieHo b cjieflyiomeii Ta6jiime. 



NqNq h Ha3BaHHa TeipafleH 


NqNq ctd. 


NqNq h Ha3BaHna 


h BpeMA hx 3anojiHeHHA 


b TeTpaflHx 


b HacTOflineM H3flaHnn 


(1) Fugen 


1-2 


18. Fuga in e 


(c -1978 no -1980)*) 


3-8 


9. Fuga in d 




9-10 


25. Fuga in d (6e3 npejnoflnn) 


(2) Choralvorspiele 


1 


8. Wer Nur _ 


(c -1978 no -1980) 


2-3 


20. Dies sind _ 




4 


20a. Dies sind _ (Choral) 




5 


7. Wenn wir _ 




6-8 


2. Allein Gott _ 




9-11 


4. Dies sind _ (Fughetta) 




12 


5. Lob sei _ (Fughetta) 




13 


3. Aus tiefer Not _ (Fughetta) 




14-15 


6. Nun Komm' _ 




15 


22a. Nun Komm' _ (Choral) 




16-17 


22. Nun Komm' _ 




18-19 


19. Aus der Tiefe _ 


(3) Praludien und Sonaten (c 


1-3 


17. Sonata 


-1978 no -1980, IIpejiroflHfl 


4 


10. Andante 


Ao6aBjieHa b 1982 r.) 


5-7 


25. Praeludium in d (6e3 (byrn) 


(4) Kanons 


1-6 


11. Canon per augmentationem 


(c -1978 no -1980) 


7 


12. Canon cancricans 




8-9 


16. Canon in octava 


(5) Choralevorspiele 


1-2 


21. Lob sei_ 


(c -1979 no -1981) 


3-8 


24. O Lamm _ 




9 


24a. O Lamm _ (Choral) 




9-10 


23. O Lamm _ (Hanajio) 


(6) IIpejnoflHH n (byra 


1-3, 3-7 


1. Praeludium et Fuga in C 


(1981) 







*) - = "npn6jiH3HTejibHo" 
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OTflejibHO b pa3Hoe BpeMa 6bijih 3anncaHbi: 



PREFACE 



15. Canon perpetuus a 2 (okojio 1979) 

13. Canon perpetuus a 3 (b npoMe>KyTKe Me>Kfly 1988 h 1990) 

14. Canon perpetuus a 4 (b npoMe>KyTKe Me>Kfly 2000 n 2001) 

OcTaBinnecfl cbparMeHTbi, Te, hto BbinojiHeHbi b niojie 2002 rofla, b 
pyKonncax Ha 6yMare He cymecTByiOT, TaK KaK 3anHCBiBajiHCb Heno- 
cpeflCTBeHHO b KOMnbioTep: 

23. O Lamm _ (ot TpeTbeii CTpocbbi ao KOHua) 
19a. Aus der Tiefe _ (Choral) 
21a. Lob sei _ (Choral) 

Hflea cocTaBHTb flaHHoe co6paHne b tom BHfle, KaK oho 3flecb npefl- 
CTaBjieHO, h roTOBHOCTb BbinycTHTb ero 3a npeflejibi Moero jinqHoro 
npocTpaHCTBa ccpopMnpoBajincb k hiojiio 2002 rofla. IIo cpaBHeHHio c 
pyKonncHbiMH opnrHHajiaMH oKOH^iaTejibHbie Bepcnn coflep>KaT HeKO- 
Topbie, 6biTb MoaceT, Maji03aMeTHbie H3MeHeHHH, KOTopbie, TeM He Me- 
Hee, KasKyTca MHe Ba>KHbiMH. 3th H3MeHeHHa OTpa>KaiOT Moe no3fl- 
HeiiHiee cjibimaHne, 6ojiee acHoe h onpeflejieHHoe, neM npe>Kfle. 



Hiojib, 2002 



Cepzeu 3azHuu 



The present collection comprises works presumed to have been com- 
posed by Johann Sebastian Bach or his contemporaries. They are 
works that probably no longer exist in their original form, having been 
lost or not written down or composed after 1750. They came to light in 
a special manner, for these works were "heard" by me at various 
times. 

Although for me this music has always been connected in some way 
with the name of Bach, nevertheless the authorship of some seems to 
me open to debate. The following works are doubtful. Canon per aug- 
mentationem (No. 11) and Canon in octava (No. 16) recall canons from 
"The Art of Fugue": several characteristic devices coincide and the 
principal theme of No. 16 corresponds almost exactly to the model 
from "The Art of Fugue". These may form preliminary sketches or "sty- 
listic trials" with respect to "The Art of Fugue", but neither can it be 
excluded that what reached me (in error) was no more than prentice 
copies. Bach's authorship of the Canon cancricans (No. 12) and Canon 
perpetuus a 2 (No. 15) seems more secure, although not incontestable. 
Canon perpetuus a 3 and Canon perpetuus a 4 (Nos 13 and 14) can 
scarcely be the work of Bach, having apparently been composed in an 
earlier period. (In order to give these indubitably vocal works a com- 
pleted form, I considered it legitimate to add texts at my own initia- 
tive: that for No. 13 was written at my request by Peter Pospelov and 
that for No. 14 by the present author.) Andante (No. 10) (I have been 
unable to establish the original title of this piece) may be a transcrip- 
tion by Bach of an instrumental aria or part of a sonata or concerto by 
an Italian author. Sonata (No. 17) is the oddest example, bearing all 
the hallmarks of the music of Domenico Scarlatti. Allein Gott in der 
Hoh' sei Ehr' (No. 2) was, apparently, originally a chorale aria with 
basso continuo, later adapted for organ. Bach's authorship seems 
probable, but not indisputable. It is not impossible that both Dies sind 
die heil'gen zehn Gebot' (Nos 4 and 20), Nun Komm'der Heiden 
Heiland (No. 6) and Wenn voir in hochsten Noten sein (No. 7) are the 
work of (possibly older) contemporaries of Bach, although with respect 
to No. 4 and, in particular, No. 20 Bach's authorship is nevertheless 
preferable. In No. 7 there is a strange disharmony between the text 
and the mood of the music, although this disharmony is, perhaps, only 
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apparent and perceived as such in consequence of our remoteness from 
the contemporary world view. The authorship of the remaining works 
in the present collection seems to me completely authentic insofar as 
authenticity can be spoken of in situations where material evidence is 
inaccessible or absent and the sole argument in favour is one's own 
subjective experience. 

In some cases it is also possible to form conjectures on the basis of 
the music concerning the time of composition of works and their inclu- 
sion in this or that collection. For example, the Fugue in E minor 
(No. 18) is, I believe, an early work by Bach; the Fugue in D minor 
(No. 9), the chorale arrangements Lob sei dem allmachtigen Gott 
(No. 21) and O Lamm Gottes, unschuldig (No. 24) (both close in their 
language to the "Eighteen Chorales") and the Prelude in D minor (the 
first part of No. 25) are late works; the chorales Aus der Tiefe rufe ich 
(No. 19) and Nun Komm'der Heiden Heiland (No. 22) are works be- 
longing to the period of the "Orgelbuchlein". It is not impossible that 
the two latter works were intended by Bach for the "Orgelbuchlein" 
and were omitted from it for extraneous reasons. The Prelude and 
Fugue in D minor (No. 25) recall in their language pieces from "The 
Well-Tempered Clavier", the fugue probably predating the prelude. 
Both compositions may represent a fragment from an unrealized third 
volume of "The Well-Tempered Clavier". The thematic link between 
Nos 12 and 15 and the fugue from No. 25 is also striking, these works 
sharing both theme (D-A-B-A-C-E or, in inversion, A-D-C-D-B-G) and 
key (D minor). May not these works (contrary to the suppositions ex- 
pressed above concerning the authorship of the canons and the origins 
of the fugue in a third volume of "The Well-Tempered Clavier") be 
remnants or sketches from some single-themed composition such as 
"The Musical Offering" or "The Art of Fugue"? A further connection, 
possibly coincidental, is also difficult to ignore. The openings of melo- 
dies Nos 6 and 7 are inversions of each other (G-G-F and G-G-A). Both 
pieces are two-part and executed in a similar manner; in both the 
principal motif is repeated multiply in counterpoint and in identical 
rhythmical form. Finally, the two pieces (and this really is a complete 
coincidence) follow one another in the collection. 

The works comprising the present collection came to me separately 
and without any connection to each other, except for the Prelude and 
Fugue in C major (No. 1), which appeared together and were immedi- 
ately perceived to form a whole. The order in which the pieces are 



placed in the collection reflects neither the sequence in which they 
came to me nor their supposed authorship, chronology and inter- 
compositional links. To render the collection readily comprehensible 
and avoid any form of concealed or overt interpretation, I have se- 
lected an abstract order. Thus, in particular, the chorale preludes, di- 
vided into two groups (preludes which may or must be performed 
without pedal and those performed with pedal), are placed in alpha- 
betical order in these groups, the most abstract order possible. 



The works in the present collection were, for the most part, heard 
and written down by me in the period between 1977 or 1978 and 1980. 
Among the first were the Fugue in E minor (No. 18) and Wer Nur den 
lieben Gott lasst walten (No. 8). Late works of the same period include 
Lob sei dem allmachtigen Gott (No. 21), the Fugue in D minor 
(No. 25b) and both O Lamm Gottes, unschuldig (Nos 24 and 23). 
No. 23 was not completed, only the first two strophes (up to the repeat 
sign) and a further half bar having been written down. Reverence for 
this music and the emotion associated with it prevented me at the 
time from recognizing its ending and the piece remained uncompleted 
until July 2002. The Prelude and Fugue in C major (No. 1) appeared 
after an interval of many months at the beginning of 1981. The 
Prelude in D minor (No. 25a) appeared in 1982. The Three- and Four- 
Voice Canons (Nos 13 and 14) emerged between 1988-1990 and 2000- 
2001, respectively. In June 2002 No. 23 was finished and the chorales 
Aus der Tiefe rufe ich (No. 19a) and Lob sei dem allmachtigen Gott 
(No. 21a) were written down. 

Clean drafts of all the pieces appearing before 1982 (except No. 15) 
were distributed between six exercise books. The first four exercise 
books (landscape format) appeared, so far as I recall, in 1978, the fifth 
in 1979 or 1980 and the sixth in 1981 (the fifth and sixth exercise 
books are in portrait format). The exercise books were immediately 
assigned names in the form of inscriptions on the title pages. The 
names are: (1) Fugen; (2) Choralvorspiele; (3) Praludien und Sonaten; 
(4) Kanons; (5) Choralevorspiele; (6) IIpejnoflHfl h cbyra b CTHjie H. C. 
Baxa fljia opraHa (1981) [Prelude and Fugue in the Style of J. S. Bach 
for Organ (1981)] (original titles; I have also given the exercise books 
conventional numbers here — there are no numbers on the exercise 
books themselves). Within the exercise books the pieces are in the 
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order in which they appeared. The exercise books were filled gradu- 
ally, the scores being recorded in Indian ink; in the sixth exercise book 
(apart from the title page) a ball-point pen was used. In all the exer- 
cise books the page numbers were inserted later. I consider it no 
longer possible to restore the absolute sequence and exact time of 
appearance of the pieces. The contents of the exercise books are listed 
in the following table. 



Nos and names of exercise 


Page num- 


Nos and names in present 


books and time at which 


bers in ex- 


edition 


they were filled in 


ercise books 




(1) Fugen 


1-2 


18. Fuga in e 


(from -1978 to -1980)*) 


3-8 


9. Fuga in d 




9-10 


25. Fuga in d (without prelude) 


(2) Choralvorspiele 


1 


8. Wer Nur _ 


(from -1978 to -1980) 


2-3 


20. Dies sind _ 




4 


20a. Dies sind _ (Choral) 




5 


7. Wenn wir _ 




6-8 


2. Allein Gott _ 




9-11 


4. Dies sind _ (Fughetta) 




12 


5. Lob sei _ (Fughetta) 




13 


3. Aus tiefer Not _ (Fughetta) 




14-15 


6. Nun Komm' _ 




15 


22a. Nun Komm' _ (Choral) 




16-17 


22. Nun Komm' _ 




18-19 


19. Aus der Tiefe _ 


(3) Praludien und Sonaten 


1-3 


17. Sonata 


(from -1978 to -1980, the 


4 


10. Andante 


Prelude was added in 1982) 


5-7 


25. Praeludium in d (without 
fugue) 


(4) Kanons 


1-6 


11. Canon per augmentationem 


(from -1978 to -1980) 


7 


12. Canon cancricans 




8-9 


16. Canon in octava 


(5) Choralevorspiele 


1-2 


21. Lob sei_ 


(from -1979 to -1981) 


3-8 


24. O Lamm _ 




9 


24a. O Lamm _ (Choral) 




9-10 


23. O Lamm _ (beginning) 


(6) [Prelude and Fugue _] 


1-3, 3-7 


1. Praeludium et Fuga in C 


(1981) 







The following were written down separately at various times: 

15. Canon perpetuus a 2 (about 1979) 

13. Canon perpetuus a 3 (between 1988 and 1990) 

14. Canon perpetuus a 4 (between 2000 and 2001) 

The remaining fragments, executed in July 2002, do not exist on 
paper as they were directly recorded on computer: 

23. O Lamm _ (from the third strophe to the end) 
19a. Aus der Tiefe _ (Choral) 
21a. Lob sei _ (Choral) 

The idea of compiling the present collection in the form seen here 
and the willingness to make it available beyond the bounds of my 
personal space had taken shape by July 2002. Compared with the 
manuscript originals, the final versions contain a number of, perhaps, 
imperceptible changes which, nevertheless, seem important to me. 
These changes reflect my latest hearing, clearer and more definite 
than before. 



July, 2002 



Sergei Zagny 
(Translation by Keith Hammond) 



*) ~ = "approximately" 
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1. Praeludium et Fuga (in C) 1 

2. Allein Gott in der Hbh' sei Ehr' 7 

3. Aus tiefer Not schrei' ich zu dir (Fughetta) 8 

4. Dies sind die heil'gen zehn Gebot' (Fughetta) 9 

5. Lob sei dem allmachtigen Gott (Fughetta) 11 

6. Nun Komm'der Heiden Heiland 11 

7. Wenn wir in hochsten Nbten sein 12 

8. Wer Nur den lieben Gott lasst walten 13 
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10. Andante 17 

11. Canon per augmentationem 17 
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21a. Lob sei dem allmachtigen Gott (Choral) 32 
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Variante zu No. 21a. (Seite 32.) 
Lob sei dem allmachtigen Gott 






a=^ 



$ 






5^ 



f7\ 



^^ 



C> 



i 



fr? 



j j j j 



J3J3 J J 






f r y cj> 
5 



r rr r 



«tr 



r 



i 



£J3JJ 



i 



1 



J2U- 



m 



<h^± 



^ 



£ 



£ 



^ 



^^ 



err r v 



& 



Br ' T r C!r 



^ 



trf 






r 



Klaviermusik von J. S. Bach (Zagny-Sammlung) 



43 



